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Beethoven’s monumental contribution to the world of music has affected generations of 
musicians and music-lovers. He was one of the greatest masters of form, experimenting 
with possibilities unknown to music until his time. Beethoven developed vast musical 
structures through expansive symphonies and sonatas. Later in life, he also thrived on the 
intimacy of a quintessentially Romantic form – the miniature. He was one of the pioneers 
who sculpted and handed over the miniature to the Romantic composers of the latter 
part of the nineteenth century. This essay is a musical analysis on these miniatures, of 
Beethoven’s Bagatelles Op. 119 and 126, and of some of the general features of 
Beethoven’s Late Period, particularly as they impinge on the Bagatelles. 

View Presentation

View Sheet Music Op. 119 View Sheet Music Op. 126

View YouTube Channel

https://imslp.org/wiki/6_Bagatelles,_Op.126_(Beethoven,_Ludwig_van)
https://imslp.org/wiki/11_Bagatelles,_Op.119_(Beethoven,_Ludwig_van)
http://www.wpta.info/wp-content/uploads/2020/06/Vladimir-Valjarevic-WPC-Presentation-1.pdf
https://www.youtube.com/channel/UCSXamOOyboDDSjXHZ8HydZg
https://imslp.org/wiki/11_Bagatelles,_Op.119_(Beethoven,_Ludwig_van)
https://imslp.org/wiki/6_Bagatelles,_Op.126_(Beethoven,_Ludwig_van)
http://www.wpta.info/wp-content/uploads/2020/06/Vladimir-Valjarevic-WPC-Presentation-1.pdf
http://www.vladimirvaljarevic.com
http://www.vladimirvaljarevic.com
https://www.youtube.com/channel/UCSXamOOyboDDSjXHZ8HydZg

